
w w w . n o a l i v i n g . c o m

P o w e r  F i g u r e ,  F  ( N i k i s h i )

L I S T  p r i c i n g

D E TA I L S
• Culture:  Songye People
• Geography:  Congo
• Circa:  19th-20th Century
• Size:  Approximately 12”W x 48”H x 12”D
• Weight:  Approximately 20LBS
• Materials :  Wood, Cloth,  Metal ,  Rope
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The Songye – as well  as other peoples in the 
Southern Savannah region of Afr ica – used 
minkishi (s ingular nkishi) to capture spir i tual 
power for the benef i t of the tr ibe,  such as 
protect ing the vi l lage from i l lness or outside 
aggression.
To make a nkishi ,  an art ist f i rst carved the 
wooden exter ior form into poses meant to 
appear threatening or aggressive to malevolent 
spir i ts .  The sculptor then turned i t over to a 
nganga,  or r i tua l  spec ia l i s t ,  who adorned 
i t with decorat ive objects  made of natural 
m inera l s  and  an ima l  o r  vege tab le  par t s . 
F inal ly,  to formulate i ts  powers,  the nganga 
concealed bishima, or spir itually meaningful 
ingredients ,  somewhere ins ide the f igure – 
usually in the stomach or a horn affixed to the 
f igure’s head.  The decorative objects on the 
exter ior are pract ical  rather than aesthet ic . 
For example, the nails piercing many minkishi 
represent and extend their magical  forces.
S m a l l e r  m i n k i s h i  t y p i c a l l y  b e l o n g e d  t o 
individual  households for pr ivate use,  whi le 
larger ones usually protected the community 
as a whole.  The community usual ly kept the 
latter hidden from view, allowing only Songye 
pr iestesses to access them. The protect ive 
power emitted by these figures represent both 
the safety and the benevolent protect ion of 
Songye society.
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